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EXHIBITION REVIEWS

View of Antony
Gormley's exhibition
“for the time being,”
2011; at Thaddaeus

Ropac.

field of Cold Sand (2004). Gestural marks
reappear on various clean white surfaces
as though seeking to gel into a form they
never quite find. The hard-edge geometric
ground of a 2005 untitled painting has
been scribbled over, the brushstrokes
pivoting between erasure and expletive.
They appear as marks of impatience with
the fine distinctions of Aldrich's reper-
tory, but like all his other moves, they are
almost immediately absorbed into the
game's infinitely expanding rules.
—Mark Prince

PARIS
ANTONY GORMLEY
THADDAEUS ROPAC
Over the past 30 years, Antony Gorm-
ley has carved out a distinguished
place for himself in the pantheon
of modern and contemporary Brit-
ish sculpture. While corporeality has
always been his preferred subject, it
is rarely an end in itself. In his recent
exhibition “for the time being,” he con-
tinued his ruminations on the human
form as an indexical sign of space and
time. Beginning with casts or molds
of his own physique, which were
mapped and mathematically retooled
on a computer, the artist purposefully
moved from the specific to the gen-
eral, the personal to the universal.
Varying in scale, volume and mass,
_ the 27 cast-iron and steel sculptures
on view (all 2010 or '11) were foils
for one another. Outside the en-
trance stood Clutch V, 4 tons of rusty
cast-iron blocks of different sizes.
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Circumambulating the 6-foot hulk-
ing architectonic assemblage, one
realized that it represented a cyborg-
like figure bent over at the waist with
its chest pressed against its thighs.
Downstairs, Clutch VI and Clutch Vil
depicted the same abstracted body
using thin pieces of steel, the former in
the same outsize scale and the latter
in miniature. Their open construction,
however, emphasized line rather than
. volume and mass.

Facing one another in the front
gallery, Construct IV and Construct
V portrayed the same erect, life-size
figure. The first, in cubes of cast iron,
exuded a volumetric weightiness,
while the second, an ethereal lattice
of narrow stainless steel bars, re-

sembled a three-dimensional drawing.
" " "Similar pairs of full-scale human forms’+

populated the back gallery. In produt:;—-’ll
ing these duos, Gormley seems to
encourage the viewer to take stock of
his or her particular corporeality, the
ontological reality of which fluctuates
between solidity and immateriality.
The 13 Lilliputian cast-iron figures
(none over 15 inches tall) placed on
the floor around the upstairs gallery
belong to Gormley’s series "Meme,”
a name appropriated from the 1976
book The Selfish Gene by the Brit-
ish evolutionary biologist Richard
Dawkins. Gormley built each figure
from a set of 27 blocks, which he
variously assembled to create bodily
postures that evoke diverse mental
states (shame, guilt, pride, tranquility,
strength, etc.). Based on an architec-

tural lexicon rather than traditional
anatomy, these diminutive sche-
matic models catalogue a spectrum
of human comportment with which
the viewer is invited to empathize. In
doing so, they call to mind Man Ray’s
1927 series "Mr. and Mrs. Woodman,”
tiny generic wooden artist manne-
quins that the photographer captured
in innumerable sexual positions.

In his ongoing sculptural exploration
of how we inhabit our bodies and how
our bodies occupy space, Gormley
resuscitates those eternally vexing que-
ries for which Gauguin became famous:
Where do we come from? What are
we? Where are we going? Repudiating
pat answers, “for the time being"” sug-
gested that such existential questions
necessitate perpetual reflection.

—Paul B. Franklin

ZURICH
FRANZ GERTSCH
KUNSTHAUS

ON VIEW THROUGH SEPT. 18

A Swiss painter who came to promi-
nence in the early 1970s in Europe,
where he is better known than in the
U.S., Franz Gertsch is the subject of the
exhibition “The Seasons.” Four expan-
sive canvases depict a patch of sloping
woodland near his house in Riischegg,
as it changes over the course of the year.
Each work, at approximately 11 by 16
feet, is based on a photograph. Three
works are acrylic, a fourth (Spring) is egg
tempera, and all are on unprimed cotton
canvas. The surfaces are matte.
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